
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



VI.— EFFECT OF SIGMATISM AS SHOWN IN HOMER. 
In the quarrel scene in Iliad A, 179 f. occur these words : 

oimb" lav avv vrjvai te ay; teal aol( hapousiv 
Mvpftidoveaatv avaocc akdev &' iyi> ovk a^eyi^a — 

Professor Sterrett in his recent Edition of Selected Books of 
The Iliad makes the note " The hissing of the sigmas contributes 
to show the speaker's passionate excitement ". This is doubtless 
directly connected with the note in Ameis-Hentze, " Das gehaufte 
o- in 179 und 180 gibt der leidenschaftlichen Rede einen scharfen 
Ton ". These two comments are but typical of a whole series 
running back to Eustathius and from him to Dion. Hal., De Comp. 
Verb. 100. Some of these I gave in a former article (Vol. XIX 
69 ff.). I shall repeat the note from Dionysius, as it is the centre 
of the problem : 

aXdpi de kcxl arfde; to ct, /cat, tt nXeovaosie, Gtypodpa Jwku' Qrjpi&dov; yap koX 
aXdyov fiaXXov ij XoytKtjt; e<pa-KTeo~dai 6oKtl tyavTJi; 6 ovpiyp.6;. 

The opinion current from Dionysius to the present is that sigma 
is especially the letter of rudeness or passionate anger, and that 
its repetition gives a disagreeable harshness to the tone. The 
notes I have quoted are simply applications or illustrations of a 
well-accepted theory. In the passage quoted from A there are 
seven sigmas in one verse and five in the other, or twelve in both. 
There are in Homer about three hundred examples of sigmatism 
as marked as this, so that in so great a number there might be 
found a few accompanying expressions of anger, joy, or sorrow 
and no safe conclusion could be drawn, but if practically all the 
examples belong to one class of emotions, then the conclusion is 
inevitable that the tone of sigmatism harmonizes with that class. 

If there be any real sigmatic tone, the more sigmas any verse 
has the more distinct should be that tone, so that in verses with 
eight, nine, or ten sigmas the effect of sigmatism should be more 
clear than in a verse with but seven, as in a, 179. 

There are in Homer about seventy verses with eight or more 
sigmas, so that it is safe to draw a conclusion of the effect of sig- 
matism from these seventy verses, if any conclusion can be drawn. 
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The Odyssey will be discussed in detail and the results thus 
obtained will be applied to the Iliad. I follow the text of Dindorf- 
Hentze. The Odyssey has thirty-five verses with eight or more 
sigmas each, and I wish to set these examples over against the 
theory of 'harsh, passionate, and disagreeable sigma'. They 
are as follows. The first example describes the lading of the ship 
for Telemachus: 

/?, 415: ndrdeoav, uf inetevoev 'Odwsaijoc ^t'Xof vide. 

■y, 26: atfTdf eul <ppeal oqoi vot/tsu^. 

These are the encouraging words with which Athena tries to give 
spirit to Telemachus so that he may speak to Nestor. The next 
is from the speech he made to Nestor. 

y t 97 : aW ev fioi mT&Xegov, 07T6>f f/vr^aag bTrvKrjc . 

"Kiaaofiai, el rrori rot ti naTt/p efto; ea8Xb( 'Odvooevc 
i, 48: 1$ p 1 aoa/iivdovs pavret; ivtjeara^ 7u>vaavTO. Found also p, 87. 

<5, 241 : boaoi 'OSvaayof raXaoiippovbi; elaiv aeOXoi. 

501 : iriTpyoiv jizyafajoi xal iS-eodooe OaXacorft. 

582 : arfjaa viae tat lpt%a Ttfaqeooaf £KaT<fyt/3af. 

844-5 : i° Tl && ti( vrjoog fikoor) aXi irerpiieooa, 

fiecorjyv^ 'I0aK^c re 2a/wi6 re iratiraXoeaaric. 

These two verses have more sigmas than any other two consecu- 
tive verses in Homer, having sixteen, while in A, 179-80 there are 
but twelve. Nothing could be milder than this calm description 
of the islet Asteris. 

f, 269 : ytfl6cwo( 0" oipu ■KtTaa' iaria 6lo( 'Odvcocvf. 

(, 149: These are the introductory words in the speech Odysseus 
made to Nausicaa. Odysseus appeared before her naked and 
miserable, so undone by his exposures in the sea that his looks 
were repulsive (oyiepoaXtor). His whole fate depended on his 
making the best possible impression with the means he had, but 
all he had was his language, so he risked his all on that. A 
coarse, harsh, or disagreeable beginning and all was lost. His 
speech was most alluring : 

/leikixiov koX KepSaXeov <j>Ato fivdov. 
yovvabjial ce, avaoca' 6e6( vb Ttg, i/ /3/>or(5f ham ; 
ft fiiv tic Se6( iaai, 

Here in this introduction in twenty consecutive syllables twelve 
sigmas were used. Then later in the same speech, when most 
artful and flattering he said : 

aoi 6e deoi rbaa fioiev, baa fpeol aijot fievoivgc. 

Yet these sigmas were not " harsh and repulsive " but on the 
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contrary so winning and gentle was his speech that Nausicaa at 
once replied, 

%eiv\ eirel ovrs natiCi ovr* afpovt fori kotKag. 

If in Homer there were an atom of truth in the oftquoted state- 
ment of Dionysius that "sigma is harsh and disagreeable and if 
repeated sorely displeases", Odysseus would never have come 
before Nausicaa with such a flood of sigmas, and if he had so 
come she would certainly have been alarmed and followed her 
maidens in flight. 

The next passage with a verse containing eight sigmas is from 
the scene where Echeneus advises Alcinous to care for the pros- 
trate suppliant, Odysseus. 

t], 163: tusov avaorycac, av 6i KijpvKtaai neXsvaov — 

1, 300 : aaaov lav, i'apog b£,v kpvaoaftevof; — 

i, 324: Toaaov hjy fiqKOt;, Toaaov tt&xoc elaopaaoQai . 

This is part of the famous description of the staff of the Cyclops. 
The verse which follows has more sigmas than any other verse 
in the Odyssey. The companions of Odysseus wonder: 

k, 45 : baaog Tig XP va ^ Te nal apyvpog acicu eveariv. 

268 : h^zig aotv erdpuv. a?Jai %vv rolathai ddaaov — 

From the entreaty of Eurylochus to flee from Circe's island : 

k, 329—30 : aoi 6e ti<; kv GTqdeaaiv aKTjArjro^ voog kariv. 

7} av y 1 'OdvGaevs eaat iroMirponos, 
k, 506 : ioTov 6e arjfaag ava 6* laria "Atvna izerdaaaq, 

528 : «if epefiog CTpeipac, avrbs 6' a-n-ovoaipi rparreadai — 

The last four verses spoken by Circe to Odysseus : 

A, 431 : aoTtaOLOQ iraldeaatv idc dfiueaatv tfioiaiv — 

v, 213 : Zeiic a<jiEag Ttaairo iKerr/aiog, of re nal aAAotif — 

349-50 : tovto 6e toi anio$ carl Karr/p^sg, ivda av jroAAdf 

ipSecnec vii/tpr/ai reATjeaaaf eKard/x^ac 

These words are from the description of his own Ithaca, which 
Athena gave to Odysseus. The next describes the dogs of the 
Swineherd : 

f, 22: reeaapes, ov( iBpefe avj}i>TTj(, bpxa/io( avdpuv. 

0, ni-12 : Tr/li/iax', V ™ vootov, Sirwf ippeal arjai pnvoivqq, 
a{ toi Zetif reXeaeiev, hpiySuvKOS -Kbait; "Hp^f 

These verses begin the farewell greetings of Menelaus to Tele- 
machus. This king was always a perfect gentleman, polite and 
kindly. At the very spot where he was most courteous he used 
the most sigmas. 



SIGMATISM AS SHOWN IN HOMER. 75 

In the next verse Telemachus plans with Eumaeus for the 
comfort of Odysseus. 

7r f 82 : ei 6* edeteu;, ov njdptooov ivi oratifioiow e/wgar 

p, 449 : 6f ti; dapoakiot; nai avaiSrjt; kaai jzpoiKTr/;. 

v, 92 : rfjq 6' hpa kXcuovotjc dxa ovvdero Slog 'Odvooevc. 

$, 137, 164: xXlvac aoKKriTrjaiv £v£;£otti(; oavidtoow 

225 : <Jf S' a'uToc '06voeii( asijiaka; nai x el p a ( eKvootv. 

409 : «f dp' arep ckov6t)( rdvvoev piya t6£,ov 'Odvooevc 

X, 74 : tpatryavd re oirdooaode nai dvTioxsode Tpajzs^ag — 

Eurymachus tries with these words to encourage the suitors to 
resist Odysseus. They are spoken not in anger, but to cheer, 
and the speech begins with £ <£/Aoi. 

w, 30 : <5f A^eAef Tifirjs awovqfievoc, yc irep dvaooes. 

From the address made by the shade of Achilles to the shade of 
Agamemnon. There are no other verses with eight or more 
sigmas in the Odyssey. Among so many examples there is not 
one case of passionate anger, but, with only three exceptions, all 
belong to calm description, or are spoken in tones of tenderness, 
politeness, or sadness. Not only is sigma associated with calm- 
ness, but whenever in the Odyssey a phrase is used implying 
the anger of the speaker, as for example un-dfipa ISav npooe'<pri, 
the verse immediately following is practically asigmatic. This 
example will illustrate: When the utterly unworthy and immoral 
Melantho insults Odysseus, he replies : 

a < 337 '• T *P 6' <•/>' im6Spa ISiiv irpoce<pri noA.v/ii)Tis 'Odvooevc 

f) r&xa Iqfefi&xy epeu, kvov, o? dyoptvetf. 

Only one sigma in this harsh and angry verse. Other verses 
illustrating this same rule are: 6, 166; p, 460; <r, 15, 389; r, 71 ; 
X> 35. 61, 321. These verses do not average two sigmas each. 
The conclusion to be drawn from calm verses abounding with 
sigmas and from angry verses without them is irresistible. The 
results obtained from a study of the Odyssey agree with those 
to be gained from the Iliad. The first marked example of sigma- 
tism is A, 83, where the priest turning in confidence says to 
Achilles : 

iv OTfyfeooiv kolot. ov 6e tppdoai, ei fie oa&oeic. 

Here are nine sigmas, yet editors pass it over in silence to com- 
ment on the angry tone of repeated sigmas in a verse containing 
but seven, A, 179. The last pronounced case of sigmatism in the 
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Iliad is where Helen takes up the strain in the dirge chanted for 
Hector : 

Q, 771—2 : aAAa ov rov y* eirkeoGi xapaupdfievog narepvuec 
Gy t* ayavofpouvvy nal ao'cg ayavoi<; eizeegglv. 

The four cases of the extreme of Homeric sigmatism, description 
of the island Asteris, Odysseus' address to Nausicaa, Menelaus' 
farewell to Telemachus, and this lament of Helen over Hector, 
seem to me to give the exact tone of sigmatism in Homer. 
Sigma is so closely joined with the idea of calmness or gentleness 
that nearly all words of insult, anger, or reproach are asigmatic. 
Some of them are as follows : 

kvov, Kauai, dfirjxavE, vtjtzioi, fiatvdfievs^ ttottoi, itcttov, o/lo^rarr, 6at/*6vie 7 /aavrt 
kukuv, (piAOKrsavurars ndvTuv, Kepdateofpov, anpirdfwde, ijTrepoTTevrd, iofiupoi, 
iipoTOAoiyk, /uai(p6vc > nan' hliyxea, AujiijTijp, Ttapfitvcmiira, a. fieiV, jlovyait, alvdrare, 
VI/TTVTie, KDva/ivia. 

This list is not complete, but it is certainly significant that so 
large a number of the words expressing passionate emotion are 
asigmatic. Not only do individual words of extreme anger 
rarely have sigma, but even whole verses expressing the most 
violent passion are asigmatic. I select the following six verses 
as denoting the highest pitch of passionate emotion. 

A, 149: Achilles' reply to the threat of Agamemnon to despoil 
him of his prize : 

{,) p.01, dvaideii/v eiriefftsve, KepfiaAedippov. 

z, 326 : Hector returns to the city to urge the matrons to offer 
gifts to Athena, and finds Paris with Helen to whom he speaks 
with cutting words — aloxpoit inUo-o-iv — as follows : 

daifidvi' , ov [lev KaAa xoaov rovd 7 ivdeo 6vu$. 

A, 385 : Diomede has been shot by an arrow to his great 
chagrin, and shouts in anger to the archer who wounded him : 

rogora, ?<u(3y77/p, Kepat dyAae, TrapOevoTiiTra, 

Acamas, striving to rescue his slain brother, shouts: 

H, 479 : 'Apytloi lopupot, airEiAauv aKopi/roi. 

X, 345 : If one single verse were to be selected, as the most 
passionate in Homer, it would certainly be this verse in which 
Achilles denies the request of Hector to save his body from the 
dogs and return it to his kinsmen : 

[if] fie, kvov, yovvDV yovvdCeo pjdi toki/uv. 
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x, 365 : When the dying Hector foretells to Achilles his im- 
pending doom he answers : 

ridvadc Kijpa 6' eya Tore fiego/icu, !mir&Tc kev <5i? — 

To these may be added these three verses from A : 

106 : jiavri micav, ov iro nore jioi to xpr/yvov clitat;. 

122 : 'Arpeidij Kvdurre, (pt^oKreavuraTe iravroyv, 

146 : ye gv, Thjfeidr], tt&vtojv EKTrayXoraT' avdp&v. 

And also 

8, 262 : apvuv 7]6* eptyuv iiTL6ijfii.oi dpTzaKTfjpzt;. 

The whole subject of sigmatism has simply been allowed to go 
by default, and no one has taken the trouble to trace its origin 
and verify its application. In the former paper it was shown that 
Euripides was not especially prone to use sigmas, and that his 
reputation depends on a joke of two poets, Plato and Eubulus. 
The same jokes or joke is responsible for the theory of " pas- 
sionate hissing sigma", as this theory depends on the fact that 
by chance the joke was directed against Medea 476: 

eauad a' o>f iaaaiv 'E/lAiyvuw bo~oi kt/1. 

Suppose, by chance, the joke had been directed against the 
grateful prayer of Orestes in Eumenides 754 : 

a Ila/Udf, o aoaaaa tov; k/iovc d6fiov(, 

or at Soph., O. R. 1481, where the blind Oedipus says to his 
daughters : 

<if to? ddeA^d? rdtrde rd? e/td; ^epnf , 

or at 1507 of the same play, where Oedipus pleads with Creon: 

/iqd" H-Kjaoyc rdtrdc toZj- h/iolt; Ka/eoZ?, 

or at a hundred similar sigmatic passages, then commentators 
would call attention to the calm and tender tone conveyed by 
repeated sigmas. 

Here it is surely once more evident how dangerous it is to 
build a theory on the unsupported jokes of Comedy. 

John A. Scott. 

Northwestern University. 



